
KIM THOMAN

K im Thoman’s art celebrates 
duality. As a child, her abstract 
images shared refrigerator space 

with her sister’s realism. “Most fami-
lies would have identified her as the 
family artist, but luckily, my mother 
saw something in my imaginary flow-
ers that intrigued her. Even then, I had 
requirements for my drawings. My 
Moon Flowers could look fanciful, 
but they had to have some function deemed important on 
the Moon – for gathering food or as containers.”

During her years at UC, first Davis, then Berkeley, 
Kim’s attention shifted from ceramics to drawing and 

painting, helping her develop a solid 
grasp of two dimensions as well as 
three. Fine Arts degree in hand, she 
sought practical work. “I come from 
a long line of teachers,” she explains, 
“and that was the obvious career 
choice.”

To counterbalance teaching, Kim 
returned to fanciful flowers, work-
ing in clay in her backyard studio. 

Admitted to San Francisco State’s Fine Arts Masters pro-
gram on the strength of those flowers, she left teaching to 
become a student again. “I felt I’d gone to heaven. I was 
back where I belonged, among working artists.” Professors 

suggested shifting to painting, 
“but at the time, I wasn’t inter-
ested. I wanted to ‘paint’ on 
the surfaces of my clay pieces, 
which began to get flatter and 
flatter so there was more area 
to paint on!” 

Emerging from gradu-
ate school, Kim re-focused on 
painting. Needing a job, she ini-
tially taught community college 
art classes, then accepted a full 
professorship. “Even with less 
time, my artwork continued 
to develop because experience 
gave me confidence to work 
faster. Promoting my work 
always took a backseat to my 
art practice and teaching.”
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Venus of Turner, oil and pigment on canvas, 44" x 67".



Challenged to develop a multi-media strand by col-
lege administrators, Kim began exploring computers as 
artistic tools, experimenting with painting on top of a 
printed image on paper or canvas. “The most exciting 
aspect of working this way is that I never again have to 
start a painting from a blank canvas. Sometimes, I even 
work on top of a print of a finished piece.”

The tension between three-dimensional life and 
two-dimensional representation 
continues to captivate Kim. “I 
always think of my canvas as a 
3D object. I relate to the edges 
as if they were the sides of a box.” 

Kim retired from teaching 
in 2012. Plunging deeply into 
making art, Kim explored evolv-
ing printing technologies. “3D 
modeling software led to my 
Venus series: one panel shows 
a printed shape textured – digi-
tally wrapped – with one of my 
scanned paintings. It is framed 
beside a hand-painted panel.

“Producing a 3D printed 
sculpture from the wrapped 
sculpture’s data was an obvious 
next step. I am deeply connected 

to color, and so I want to print with millions of colors. 
Shapes printed in three dimensions must look good from 
all sides, not just from the ‘front.’ Seeing my paintings ‘in 
the round’ particularly fascinates me. Now I’m toying with 
collaging some of my paintings before wrapping them, 
in order to eliminate seams or enhance areas of interest.

Asked about the business of art, Kim recounts, “While 
teaching, I continued to make art and show in non-profit 
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venues, art centers, and juried shows, but galleries came 
and went. Now I reach out to commercial galleries a few 
hours every day – researching, submitting, ‘network-
ing,’ marketing, applying. As a result, I have booked five 
solo exhibitions in the next two years, including the 
Mendocino Art Center in October. Fostering these pro-
fessional connections is now an essential part of my daily 
practice as an artist. However, I always schedule focused 
creative time, such as my rejuvenating three-week winter 
retreat at the MAC.

“My love of painting owes a debt to the Abstract 
Expressionists, particularly Joan Mitchell, Arshile Gorky, 
and Robert Motherwell, for their expressive forms, as well 
as the California artists, such as Nathan Oliveira and Jay 
DeFeo. Their attempts to externalize the internal inspire 
my work. I am also drawn to the world of technology and 
the natural mechanics of the external world: again, duality 
feeds my creativity.

“I am grateful for the guidance that often comes at just 
the right moment. Eduardo Smissen, a dear mentor friend 
(who is much missed), once explained that at times our 
work gets ahead of us. He meant that artists can produce 
work that they themselves don’t understand at the time of 

creation. ‘Honor the knowledge that bypasses thought and 
comes directly through the creative process,’ he advised.

“I am always aware that duality exists in everything. 
Opposing forces inform the world around me – intellect 
and intuition, male and female, stillness and movement, 
body and soul, light and dark, the organized and cha-
otic, and of course, life and death. I strive to bring these 
dualities into balance, to present a ‘truth’ by showing its 
opposing energies. By balancing the natural elements that 
symbolize my own evolution I can satisfy my philosophi-
cal ‘requirements.’

“I feel extremely lucky to be creative and I require 
myself to learn from my creativity. While I work abstractly, 
images from nature quite often hatch out – tree branches, 
leaves, sometimes petals of flowers or a horizon line and 
clouds. My work teaches me about my connection to 
nature. For me, the practical application of duality requires 
that I live a life that takes into account ‘the other’ in hope 
of greater appreciation for and acceptance of diversity and 
differences among us. Whether any sliver of this seeps 
into the hearts and minds of my viewers – well, I should 
be so lucky!”

Visit Kim Thoman’s website, kimthoman.com

Emerging Venus 6, 3D print and welded steel,  
32" x 31" x 17".

Caravaggio’s Angel’s Wing, limited edition print,  
30" x 24".


